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1. Introduction

Ethiopia is an ancient nation which has developed a system of graphic representation
of its traditional wisdom and philosophical thoughts since an early stage (Baye,
2008:60). This graphic representation includes literary works which have been scattered
throughout parishes, monasteries and private collections. Many Ethiopian Orthodox
Tewahido churches have Go’oz manuscripts, including biblical exegesis, apocrypha,
hagiography, liturgical books, chronicles and others. Many manuscripts are translated
from texts in foreign languages, but a large proportion of them are products of the
Ethiopian church scholars. Most of the texts were composed for religious purposes; such
as glorifying Jesus Christ and His Mother the Perpetual Virgin Lady Mary. There are
also hagiographies of different Saints and many more literary genres such as chronicles,
ethical books (e.g méshafa hawi), philosophical books, physiologies, astrological books
(eg, awadi nédgast), books of the solar system (e.g. mishafa - Sabela), agricultural books
(e.g. mishafd - mésiabboh) etc. However, most of the texts have a tendency to relate
secular matters often involving tradition and culture, to religion and spirituality. The well
known books of Saint Yared are also part of these texts which were primarily written and
composed for religious purposes specifically to glorify the Father, the Son and the Holy
Spirit, the Virgin Mary and other saints. These texts have a totally religious content, and
further more are poetic. They constitute five books: the Dogg*a, Soméd Dagg¥a Mo araf,
zommare and miawaso’ot. All these books have different variant manuscripts.

Maiwasa’ot, the main subject of this paper, is a poetic and musical text that has never
been scientifically studied. The author of these hymnal texts is St. Yared who lived
around Aksum during the reign of king Gabrd Masqil. His works were composed in
northern Ethiopia, especially in today’s Tigray and Gondar. According to dorsand ‘ura’el!
(homily) and the tarikd ndgdst?, abba Ardgawi (one of the nine saints), St. Yared and king
Gabra Misqdl traveled from Aksum to lake Tana® to visit the monastery of St. Qirqos
which was built by Abroha and Asboha. The texts state that they lived there for two years
evangelizing and baptizing the people in the surrounding area. The sources further state
that the three Saints left Tana Qirqos after a two year stay on the Island, because the

Archangel ‘Ura’el revealed to abba Ardgawi and told him to go to Bédgemader, today’s

'The manuscript I used here is unpublished and available at zuramba ’ Ardgawi monastery.

*Tarikd ndgast is a chronicle which describes the history of many kings from the beginning of
the Aksumite dynasty up to king Tewoderos II. It is the unpublished text from zuramba Arega-
Wi monastery.

3Mizgdba sobhat philological and historical analysis on the book of zommare
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Gayont. He said, @vf ACAPhao- L0, 150 HATh® NLao ATHAT APON ACOFL
Wi-bdhayyd ’ar’oydkkomu débrd néd’as zd’atibkkowwd biddmi ’ogozi’end ’lyydsus
krastos ‘I will show you a small mountain which I sprinkled with the blood of our
Lord Jesus Christ.”* He also advised them to build a church in the name of the
perpetual Virgin Our Lady Mary. Having received these instructions from the
Angel, three of them left gana traveled to Bagemadr and settled in a field at the
foot of the mountain which is now called 4% #4797 (’ase kitdma), which literally
means “the city of the emperor”.

These saints then found the mountain after they spent much time searching
for but they were unable to climb up the mountain because of the steep cliffs.
Consequently, abba Ardgawi prayed to God for them to climb up the mountain.
He said, “aoo chfihe® Am-ht: hCP HADLTL AL [9° CANL AT°hod7% M Wi
L4 *omma rdkdbkewwo ldwo’otu ’arwe zd’a‘ordginni ddbrd damo yo’ozeni
’om’a‘eraginni habai zatti dabr: literally mean “Had I met the snake that ascended
me up to mount [Debrd Damo], it would help me climb up to this mountain.”

Three of them stayed there for a long period but it was only ‘abba Arigawi who
kept praying and praying, then the Archangel ‘Ura’el descended from heaven
and said to him, HC A0 ao¥1d 9°27¢-# AML LANC7 zur “abba mingédld mosraqa
lazatti dibr abba, turn to the East of this mountain.” abba Ardgawi found the
exact mountain which the Archangel had pointed to him. In addition, Archangel
‘Ur’el told him that the mountain would be the abode to him and his disciples,
and it would be the place where he would teach and evangelize the word of God.
Afterwards, St. Yared saw a group of Angels above the monastery praying and
glorifying God. Subsequently, St. Yared named the place sorha ’arsyam® zuramba
and sorha ’arsyam, are memorial names to the two saints: St. Yared and abba
Ardgawi. The Angel said to abba Ardgawi, ‘zur’® ‘abba’ which means ‘abba, turn’
and diachronically changed into zuramba. Later, it took the name “zuramba sorha
Jaroyam.” the [bb] of [abba] gets degeminated and assimilated to [m] and the

“Dorsani ‘Ur’el unprinted Recto 150 col.
>Translations in this study are literal.
®Ibid recto 160

"Tbid

SLit. ‘heavenly house’

*HC means to turn (187 OAL NEAT 00X hé. APAD O+ ®avHIN PAT hEGOF
08.0 AN ACtEOER 911900 0T TOFIE 0.9°.7 1% OFIZ)
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name reads [zuramba].

Three days after their entrance into the future area of the monastery, the king,
Giabra Misqil, met them and pitched a tent on top of the mountain. Then, the
saints put the Ark of the Virgin Mary inside the tent and celebrated the Divine
liturgy and the king took the Holy Communion.

According to tradition, zuramba was the center of the head of the state (Ethiopia)
for three years. Having built the church in three years, these three people
left the monastery of zuramba. Thereafter, the king went back to Aksum and
abba Ardgawi to his own monastery — dibrd damo, after assigning a Church
administrator to zuramba. For three years, St. Yared taught the five subjects'® and
méizgiba qoddasse ‘the book of liturgy’" at zuramba Serha aroyam. He also had a
close disciple who assisted him and finally represented him when he went to sallamt'
to start another monastic establishment. In EAE it is mentioned that:

Later, zuramba Sorha ’aroyam became the vital center of excellence
("Ihaohiné® — masmaskirya, for zommare and miawaso’ot. For zommare
and miwaso’st a student who wants to receive a certificate for teaching
subjects has to go to that place and pass through all the studies and
examinations (Vol. Il p.877)".

The celebrated traditional scholar Aleqa Enbagom Qale wold (1970, p. 23)
also said that:
For the study of zommare mawaso’at, the student has to go to zuramba in
Bigemaodr province. Here, too, he finds at least two styles of zema namely
zommare and miawase’at, but it does not really matter which style he adopts,
since they are equally good and not so different after all. He will complete
this part of his studies in about a year."

Studying méwasa’at is very challenging for students, since it requires preliminary
knowledge of poetry and other related subjects. The duration of miwasa’at
studies could be minimized to 18 months. However, before joining zuramba,

YDoggwa, mo‘oraf , mommare and miawaso’ot

HYANLD ANCYE ChCEe ACPLAN HPHEL O ACNELT Jéh hALt ACHTO Ahh AF 12 %
2Place found in North Gondar.

BEAE, Vol. I1I, p. 877.

4 Enbaqom Qaldwold, 1970.
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students have to study the prerequisite subjects thoroughly with other scholars in
different parts of the country.

According to Kefyalew Merahi (2004:69), “If a student has prior knowledge
of zema and studies purposely, he can be a teacher of midwasoe’at within two
years”.”> However, this is his personal opinion; in practice, the ability of each
pupil is decisive. The period of the study might greatly decrease for clever
students. Consequently, as he concluded, it is better to take the average since the
commitment and ability of learners differ greatly.

In the course of the learning process of mdwaso’ot, students are expected to learn
from their teacher during the day, and are obliged to revise and master this material
during the night, since méwaso’at is easy to learn at night through oral repetition.
During specialized studies, students are engaged in comparing what they wrote
during their teachers’ tuition, with the content of books under the supervision of
the Chief teacher. After graduation in miwaso’ot they are blessed by the main
teacher who acts as —mosokkor—“witness”. In zuramba, those who are named
as adrashoc—senior students in zuramba, depart teach their specialities in their
home parishes or elsewhere.

2. Statement of the problem

St. Yared is known as the founder of chanting ‘spiritual music’ and one
of the most influential authors in Go’oz literature. However, most of his works
have not been adequetely studied. Particularly, one of his works méwasa’st,
has neither been translated nor critically annotated. Therefore, the main purpose
of this study is to describe and analyze the content of midwasa’ot.

Specifically, the study attempted to:

Analyze the poems found in the text of médwaso’ot.

Show the literary value of the book in relation to its liturgical service.
Show the basic categories of midwaso’ot.

Point out the physical features of the variant manuscripts.

Evaluate its liturgical, religious and cultural values.

3. Significances of the study

This research is presumed to help readers know more about the content of
miwaso’ot and its benefit for the church. It also brings new insights for those
doing further research in the area of liturgical texts. Likewise, it will also

1> Kéfyalew Mirahi, 2004: 60-61
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serve as a stepping stone for future research on hymnology.

4. Scope of the Study

Manuscripts of méshafdi miwase’st are found in many Ethiopian churches and
monasteries. However, the focus of this paper is on the manuscripts which have
long been preserved in the place where the text— médwaso’at, was authored by St.
Yared. A copy of the manuscript found in the library of the Institute of Ethiopian
studies is used for parallel comparison. Furthermore, this study is limited to
content analysis.

5. Methodology

The objective of this study is to analyze and describe the text of méawasa’ot
based on the existant texts, hence the researcher used text analysis. Both primary
and secondary sources were used. The primary sources are the various copies
of méwaso’at from zuramba and other monasteries, and the secondary sources
are articles and books pertinent to the tradition of church music, in general, and
miwaso’ot, in particular. The methodology followed a three-phase pattern. Phase
one consisted of collecting a record of (at least three) manuscripts of méshafa
méwasa’ot, by digitalized at the monasteries. During this phase, informants were
consulted and the collected material was digitalized. Phase two consisted of cross-
checking the collected manuscripts with each other on the basis of clarity, age
and condition. Phase three, consisted of poetic analysis, philological (physical
feature) analysis, and analysis of the historical, religious and cultural values were
determined.

6. Review of Related Literature

In general, very little has been written on mdwasa’at in the context of Ethiopian
studies. Habte Michael Kidane'¢ discussed the definition, content and service
of the miwaso’ot. In his discussion, he mentioned that the word miawaso’ot
(@Pswt) 1s a plural form of mosa’s (4°#1a) which means response. The base
form is derived from the Go’oz verb. He discussed, how mawasa’ot is used like
other liturgical books on specific occasions in the Ethiopian Orthodox Tewahedo
church. It is also mentioned that the book mawase’ot is attributed to St. Yared,
and there are mdwasoa’ot for some 70 feasts, when they are employed as part of
the sobhatd ndgh and kostdtd ’aroyam. Discussing the features of méwaso’at,
Habte Michael wrongly describes it as a non-biblical text.

'*Habtii Michael Kidane. In Encyclopedia Aethiopica, Vol.3, 2007, pp. 877-878.
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However, as discussed in chapter three, almost half of its constitutive elements
are directly taken from the Bible. He also pointed out that every portion of the
book has two segments which are called ennat'” and maltan. They symbolize the
Virgin Mary as Mother and Jesus Christ as Son, respectively. Even though the
above statement is correct, it is not well expressed. So, it will be further discussed
in the third chapter of this paper.

Furthermore, he cited the use of médwaso’at in spiritual service such as in the Prayer
of the dead, morning prayer during the great Lent, and in annual celebrations.
Finally, he listed the manuscript that had been studied by different scholars.!
Fritsch (2001:54) pointed out that médwasa’st is used as an antiphony in the church
around 50 times a year, and is especially used for funeral services. He further
states that according to the tradition of the church, it can also be used on different
occasions.”” Another church scholar, Tiumelissan gave a clear definition of the
miwaso’ot. He defined it in a similar way to Habte Michael, and mentions its
peculiar affinity with other liturgical books like Dogg“a and Zemmare®. Haddis
also cited its content, advantage and manner of singing in his “the works of St.
Yared in [the] light of the Bible” (1999:60). The other article written by Elyas
Abrha for the memorial book of the EOTC in the new millennium (2000:120)
expresses similar ideas to Tiumelissan and Habte Michael. Abba Beaman?' (2011)
“philological and historical analysis on the book of Genzit” clarified its use for:
“funeral services usually including prayers, hymns from the book of Doggva,
Miwaso’ot and Ma‘eraf readings from sacred texts and the Holy Bible preached
by the clergy.” The last work is by Habte Maryam (1962 E.C). He argued, wrongly
that the meaning of its name is unknown and it is not useful for the church service
except for funeral purposes. He added that it is performed twice in year on the
eve of Easter; i.e on holy Saturday or victorious Saturday as a funeral prayer
for Christ and on Palm Sunday for those deceased during the passion week
since funery prayers cannot be conducted for those deceased during this week.

Lit. “mother”.

18 Habtemichael Kidane, 2007, 877.
YEritch, E, 2001, 54. ..

Tjumelissan Kassa, 1981, 58.

21 Abba Beaman Girum. Philological and historical analysis on the Book of gbnzit. Addis
Ababa University, Unpublished MA Thesis, 2011.
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He also mentioned how it is performed, the number of midwasa’at needed on
different occasions and the general number of Midwasoa’at with the three modes
of zema. However, none of these scholars discussed méwasa’at extensively
and in depth. They simply provided insights concerning the text and traditions.
Consequently, this work is aimed at filling in this gap, through thorough analysis
of the content of the text. The analysis will be backed by an extensive discussion
of the ecclesiastical tradition and its life context.

6.1 Definition

The definition of the term méwaso’at comprises two main points. First, as Laslau
(1989:620) and Kidandwold (1948:394) stated, it comes from the Go’az verb
wise’ @ ’h: ha-h: 'wso’a ‘respond’ or ‘answer’; and miwase’at is aplural
form of mosa’s 9“1A. The use of this word indicates that the chanters or
church scholars chant it repeatedly turn by turn in two parallel groups, to the right
and the left. According to Habte Michael Kidane (2007:877), mdwasa’at is the
ancient Antiphonary, i.e. a book containing choral portions, antiphonaries for
the prescribed form of the liturgy. In the Ethiopian Orthodox Tewahedo Church,
the Mdwaso’at is used on specific occasions. In addition, it is called APh®:
19:0: — sawaswinifos lit. ladder of the soul or eoCeh: Ao 72271 (21070
— ’mirh ldméngo$td sdmayat’ lit. guide to the kingdom of heavens, because it
is considered a prayer that accompanies or leads the soul of the diseased to
God. The other scholar, Tiumelissan Kassa, agrees to the above definitions. On
the other hand, Habtemaryam Workineh, currently known as abunid Milka Sedeq,
a bishop in North America, wrongly states that ‘the exact meaning of the word is
still unknown’ (1962:104). However, the above two meanings of the word seem
plausible, and for most of scholars it is appropriate to adopt these meanings. But
the third is totally without any evidence. Thus, most church scholars do not agree
with this opinion because as the name, the performance and the purpose indicate,
it is most probable for the above meanings to be correct.

7. Performance
Miwasoe ot is performed at the Soro‘atd mahoelet with ‘ryam® and sebhatd
Nagh?.

22Rule of song.
ZParts of the service.
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For example:
1. On Psalm Sunday:

an: BooCdv: MANL: BTN BACH: @LANA: P0G NACST™:
(f.24r3) ’olldni yoméarhu wa’slldni yotillowu yosirohu wiyoblu
hosa‘enna ba’areyam. Those who went ahead and those who follow
shouted ‘hosanna in the highest’ (Mark 11:9)

2. On the Eve of Easter:

AW Ahck: Ve WSS MaTN: AR, (£.251°)
"asdyuni "okkitd hayyéntd sdnayt wa-’ansi "eselli.
‘They repay me evil for good and I pray’ (Psalm 109:5)

3. On the Sabbath:
aAM.A: AN ALAO: ACOPN: Ahdd: A6 w e
WS ACADY: N6 Joh: a1 F (01840 (£.34vC)

“ogzi’a lasdnbit *lyyésus Korastos *aklild sima‘at $dyame
kahonat "arehowidnni noba‘s ta‘oka mingostid sdmayat. ‘Lord
of the Sabbath, Jesus Christ, throne of martyrs, and annointer of
priests open unto us that we may enter the heavenly house!’

This is also used on holidays of our Lord, our Lady, the saints and Martyrs. It is
chanted on Palm Sunday for there is no absolution during the Passion week. On
the eve of Easter, it is performed to remember the humanity of Christ. During
funeral ceremony, it is performed in connection with the procession of the corpse
from the house of mourning to the church before the burial. On the other hand,
there are prayers of absolution for the deceased at which miawase’at is performed,

and these days are the 40™ and 80™ days, on the 6" month, and on each year from
the day of the burial.

7.1 Rules of the prayer of absolution

As earlier mentioned, the major function of méwase’st is for funeral purposes. It
has a unique sound which expresses sorrow or grief. When a person dies, verses
are selected from méawaso’ot and the Psalms that are appropriate for the person’s
life, the way he/she died and the day on which he/she died. It is fashioned in such
a way as to be appropriate for every kind of lifestyle and form and date of dying.
Therefore, when a well-educated scholar chants, it seems as if he composed it
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right there on the spot. For example, once at the town of Gondar, a telephone
operator passed away, and a famous “Zema” scholar, Aleqa Yemane Berhan was
invited to lead the chant during the funeral prayers. He selected the following
verse:
HE4. 1 Ph=: APLC: OFMY: SLar&: ' (£.19rP and Psalm 47).
Ziayofannu qalo ldmadr wifotund yorawwes nibibu. ‘He sends his
word to earth and his saying runs fast’.

Yared quoted it to glorify God and to praise the swiftness of His Words. The scholar
connected this with the life of the deceased. On the occasion of the funeral of a
carpenter, who lost his life falling from a roof while building a house, a church
scholar who was one of the major teachers at zuramba,chantedthefollowingverse:

TOA: IR0 A0 RGBT WL APPE: IR ANg: i
atrNe: agnge: (£.7v3), Tobela nifs ldsoga madrawit ’anti ldment
tdhanosi 'abayati habéd ’itondbberi la‘aldm. ‘The soul says to the
earthly flesh why do you build houses that you don’t live in for ever’.

Here the direct message of the text is to preach how useless earthly life is,
and to advise against extreme stress as a consequence of it. Thus, the scholar
related the verse of the mdwasa’at with the incident. Once upon a time, a group
of bandits attacked a peaceful farmer. They killed him and took his valuables.
As appropriate, one scholar recited the following hymn from’araray méwase’ot:

$ao-: AOAE: (7701 hooQ: OHALAZ°C: 10k AOAP: Qomu
la‘sleyd sdma‘otd *amédsa wizd iyyd’ammeor nabébu la‘sleyé (f.25vb)
— ‘False witnesses did rise up; laid charge on the things that I knew
not’ (Psalm 35:11).

According to church scholars, the above verse is a prophecy of king David
regarding Christ’s crucifixion; the scholar related it to the sudden appearance of
bandits when attacking the departed. In yet another instance, a clergyman who
insulted the abbot of a monastery was discharged from his position in the church.
Later, when one of his neighbors passed away and a former colleagues invited
him to lead the singing of the mdwaso’ot.
He said:

al: hAhdN: ag0: hoo: hL0hT: NAATP:: obe "a’aqqeb ’afuyd kdma

‘lyyoshat bilossanayd. ‘I said 1 will keep my tongue in order not

to deceive with my mouth’ (Psalm 39:1).
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Hearing his regret, the abbot put him bad to his job. Here, we can understand that
in the course of the funeral service, scholars can speak out their feeling, emotions
and thinking. Méwasa’sat is fashioned in such a way that it fits to every season
and incidence. It follows the biography of the dead; it virtually corroborates each
incident in the life of the diseased. That is why the total number of mdwaso’ot is
numerous amounting to 968 verses. From this, the Go’oz 741 Méiwaso’st major
a5 (mother) is 803, whereas the °AM7 moltan is 803. oHA ‘ozl midwaso’st
major (mother) is 62 and its maltan is also 62. %9¢-¢-2 ‘araray midwasa’at major
is 103 and its meltan is also 103. The total of all the majors is 968. Each
begins with the Psalm; sometimes, the beginning, the middle as well as the end
of the Psalms, called hCw: 4+ kirsa — Dawit.

7.2 Instructions for the prayer of absolution

The instructions for the prayer of absolution are mainly not preserved in written
form, but passed on orally by the clergy, and the full service for the funeral is
called 27C91: vt Soro‘atd fothat”. To begin with, the prayer of médwaso’ot
follows the following steps which are necessary for the performance:

a. A Priest in charge of the sélotd ’akotet (Praising Prayer) invites the people
to pray the ‘Lord’s prayer’.

b. The prayer ofthe Psalms, song of songs, the prayer of the fifteen Prophets
(@o30P: 'i0.e1:) which are compiled together with the Ethiopian book of
Psalms;

c. Magnay zid-dawit some verses from the Psalms, song of the prophets and
song of songs with their own different halletat;

d. Waddase Maryam (praise of the virgin Mary) of the days of the week.

e. And ‘ozl of Dogg%a £4 is chanted first by one who is in charge and followed
by another one chanting once again. Then all the chores sing and chant using
‘prayer stick’, #v%97.¢ miqq¥amya hN the ‘drum’ and the A9AA ‘systrum’.
There are three distinct stages of chanting known as 49° ‘qum’ or 70-0
‘na‘us’, ovlL mirdgd, and A4 Sofat. Then the prayer ’onzd néd’akkuto is
recited by a priest. The proceeding scholar who is in charge of the ceremony
continues the chant of a7 abun, five Go’az, one ‘oz] and one ‘araray méwasa’at.
Go’az miwaso’at always performed with the beginning and ending verses

2*Womb of psalm signifying the verses are taken from the middle verses of psalms.
ZRule of absolution.
26 Plural form of halleluyah.
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of the Psalms, but ‘araray is chanted with only three verses from the Psalms.
These are A NhP: AATANNC: A9°0T¢1: ‘praise the Lord from the heavens’,
(Psalms 148:1), ANch®: AAMANIC: Olchk: h&0: ‘sing to the Lord a new song’
(Psalm 149:1), aNch®: A MaNhAC: 0PLAYT: and ‘praise God in his sanctuary’
(Psalm150:1), respectively. In addition, from the prayers of the Old Testament
prophets, only £0Ch®: h-a-: IMN&: AHA: AATHANNC: creatures of the Lord’s
hand praise God is performed. But during ‘ozl méwaso’ot all verses of ndbiyat
(prophets) that are traditionally compiled with the Ethiopian Psalms are chanted
in between.

One miwaso’at is chanted twelve times; during the Lent season using prayer
sticks and in 4¢°: H7: qum zema? only, but in other seasons it includes drums
and systrum. After all these, the previous ‘abun’ is chanted first with prayer sticks
then with the drum and systrum in three distinct modes of chanting. Then two
‘asmd ld‘aldm are chanted following ld‘alim and sdlam by a chant in a faster
mode with the drum and systrum which is called sofat. And this is the end of one
whole cycle of prayers for the dead (fathat).

7.3 Yéguzo fothat (processional prayer of absolution)

This is a prayer for the dead, the chanting begins from the house of the diseased
up to the place of his/her burial. For a full prayer of absolution, there must be five
stations from the house of the diseased up to the church regardless of the distance;
this is only to fulfill the rule and tradition of the church. Beginning from the
house, the corpse rests at each of these five stations, and the final seventh station
is at the courtyard of the church. The prayers vary from monastery to monastery,
and depend on the ability of the scholars. In some big monasteries and
churches, in the middle of each mdwasa’st abuns are chanted but as previously
mentioned, one ‘abun’ is enough. On the other hand, if the deceased is a scholar,
a priest or a famous person $ollase gone is sometimes chanted in the middle of
each midwaso’at. The above mentioned pattern chanting is practiced by big parish
churches and monasteries.

7 A mode of melody sung without prayer stick, the drum and sistrum.
2The fifth grade of Go’0z poetry having six lines of rhymes.

Journal of Ethiopia church Studies No 5 (April 2016 ) @ Research Centre Mahibere Kidusan



159 Birhanu Akal. Content analysis of Méghafd Miwasa’at

7.4 Performance and representation

The number of midwasa’ot that should be chanted during the prayer of the dead is
as follows: As per the law, 12 midwaso’at are chanted. If this is not possible five to
nine mdwaso ot should be chanted. But it should not be less than seven according
to the tradition of the church. As mentioned earlier, in some big churches and
monasteries seven abuns and seven midwasa’ats are sung, and one of each is
chanted. The tradition of the church states that the numbers should be from five
to twelve midwaso’at as shown below:

a. Five represents the five nails with which Jesus was crucified by that is on two
of His hands, the beating of his Head, the piercing of His ribs, and of His two
legs and by His passion, we are cured from our wounds (sin). mdwase’at, is thus
considered a healer of the soul.

b. Seven represents the seven days. God worked six days and rested on the
seventh day. And midwaso’at, causes the soul to rest in peace.

c. Nine represent the nine saints. As saints are free of judgment, mawasa’ot
causes one to be cleansed from one’s transgression.

d. 12 represents the 12 tribes of Israel. As they crossed the frightening sea with
the mighty God, so does mdwasa’at cause the soul to crossed the hell.

e. 24 is peculiar because it is performed once in a year only on ‘victorious
Saturday’. It also represents the 24 Heavenly priests, who give thanks to God
without rest, likewise mdwaso ot is a rest giver.

8. Content analysis of madwaso’at

8.1 Definition of the manuscripts

In order to analyze médwasa’at, the researcher chose two manuscripts found at
zuramba Sorha ’aryam monastery. These manuscripts are considered better than
all others because church scholars keep them as references for teaching and
learning purposes. The first manuscript is called masohet ‘glass’. It is a students’
daily reference in the course of their studies. The main teacher, mosokkor sits
nearby while one of the students stands firmly and leads the singing from this
manuscript. The other students listen and attend to him carefully following
through their personal books. Subsequently, they usually discuss and argue with
each other. Finally, the main teacher is asked, and if the answer is not similar to
that of the manuscript and the students’ previous knowledge, they use the second
manuscript for referrence. The second manuscript, which is the main subject of
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this work, is the biggest and more reliable for reference. Students suffer to get it
because it is kept in the archives of the monastery, and it is difficult to see it if the
the responsible monk is not willing or obliging.

8.2 Physical materials

The two manuscripts are parchment texts, with minute handwriting. They are
written with traditional pens in two colors; red and black. The red ink is used
as usual, mainly to begin each Feast and for the names of God and the saints.
Sometimes, the abbreviation of meltan (9°AM7) is written with red ink. Black
is used to write the rest of the text. Both the manuscripts are covered with
hard wooden boards bound with cloth and leather. With regard to the second
manuscript, it is half covered with leather and tattered cloth.

8.3 Orthographic definition

In all the manuscripts, the title of the book is written as eo®a-; mawaso‘ot,
but most of the dictionaries written by expatriates and indigenous scholars, such
as Kidand Wild, Leslau, and Dillmann state that eo® A+ miwaso’ot is derived
from the root am-#h. The researcher believes that the which is correct for it
traces the right root form of the noun Am-£7h i.e. ’awaso’. In addition to these,
the word (A74.27%) linsewon, is spelled: (A72£27%) ldndewon in all the Mss. But
according to Kidand Wild (568), the first is correct and its origin comes from
the Greek word (A7527%) lentewon ‘towel’. The researcher also tried to find out
if landewon had another meaning though no similar word was found. Church
scholars translate it as masdro in Amharic, which means pottery.

In conclusion, the above words, mdwase’at and ldnsewon, have been corrupted
throughout history.

8.4 Page layout and style of writing

In both manuscripts the pages are not numbered. The second manuscript has
three columns. On the first page and at the beginning of some big feasts, there is
illumination (hardg). The illumination has the same pattern and color throughout.
There are two guard covers at the beginning and end of the text. The second guard
cover bears a text by someone tryies out a pen that says: N6C: Hé-H'1: @HOMY:
bo’or zéfitind wizd-witind — ‘one who trys to begin writing and tests a pen’.
Both Mss have the same preface which is called maqdem. It reads as follows:
NNoo: Al OOAL: @ov il P40 hchG: A9°AR: TPT7 01L& AMaNhC:
Achde aoP b siclat: A9Cdhin: Adh: i — ‘In the name of the Father, of
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the Son, of the Holy Spirt one God, we begins the writing of méwaso’ot with the
help of God from John up to John’. The second Manuscript also has two columns
but no illumination at all. It also has two guard covers at the begining and end.
The first ms is 24.3 x 16.8, and the second is 35.7 x 18.9 c.m.

8.5 Basic Contents

To evaluate the text, the following basic sub-components are essential. @-M's:
421 wottane Dawit, ‘beginning of Psalms that is the opening verse of the Psalms
or Canticles to which the mdwaso’ot is related. And as stated earlier, when the *ozI
méwaso’ot is also chanted, verses from the known prayer of the prophets may be
included. eoP2”a+ mawasa’st aST lit. ‘mother’, including the three modes of
zema. §4°%: %1 fossame Dawit; lit. ‘final verses of the Psalms’. a-\ch sobnat;
lit. the Gloria. A%A9° 14°aldm lit. ‘for ever’. °AM7? moltan; it is the end of the
the main body of the mdwasoa’at. 9°An1 moloket; it is the notation which guides
the chanters.

The above components constitute the major elements of the text of méwaso’ot.
Each element will be analyzed independently.

8.5.1 Provenance

Though miwase’at is performed for funeral services, it is not clear whether
St.Yared composed it for funeral services, for personal prayer or for any other
religious purpose. However, according to some sources, he prepared it for the
prayer of absolution, taking into consideration the feasts and the personal life
of those who died under different circumstances. He also included all sorts of
people: men and women, young and old. Others think he may have composed it
for personal prayer, glorifying God, the Virgin Mary and the saints.

However, many church scholars” believe that St. Yared composed the méwaso’ot
in the following way: One day while he was praying to God, the Holy Spirit
descended upon him and instructed him to spend seven days as a hermit. After
accomplishing this, he decided to add another seven days. On the fourteenth day,
as he was praying the fourteenth Psalm, the Gospel was revealed to him and he
cried out in melodious mode, and said AZH.A: a0 P20 @A~ ZAN1h: —ogozi’o
ménnu ydhaddor wosti $olalotokd — ‘Lord, who may dwell in your sanctuary?*°’
The Holy Spirit answered HPhw-C: 074 @LMC: Zed: — zi-ydhawwer

PLisand worq,1997, pp. 44-45.
30Psalm 14/15 Verse 1.
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bianosuh wi-yogibbor soedqi —‘He who walks blamelessly’’.”’And St.Yared
replied the final verse He7C: hooi: hL1dhan: A309°: — zéa-yogiabber kimize
“iyyothawwik 1d‘alam —‘He who does these things will never be shaken®?’. At
that moment, remembering the blameless and righteous John the Baptist, he
added the following words; ON.?: 40.9: ¢h70: AdAAT: COTI°RC: NAT LAY
“lvAh: &h7: AanT: (f.1r*) — ‘abiyyd ndbiyyd yohannosha ’as’aldné yastimhor
bd’enti’and saholokd yokun 1d’slend. ‘O Lord we beg the great prophet, John the
baptist, to grant forgiveness and that mercy be shown towards us’.

According to the EOTC tradition, mdwaso’at begins with these words. The other
scholars® believe that the four evangelists, proceeded by some introductory parts,
they begin their writing the Gospel with the history of John the baptist. Because
of this, all Ethiopian liturgies including médwaso’at start and end with praise
of the John the Baptist. On the other hand, as the prophet and Baptist John is
the last of the Old Testament and the beginning of the New Testament, EOTC
celebrates him on the New year and on the third day of Pagumen®. That is why
the text starts with the following statement: 7217 (L&At ATHANNC: &b
P hl: WP Ahh: Phin: — nowetton bardde’etd “ogzi’aboher sohifd
mawaso’at emyohannas ’askd yohannas —‘Let us begin with the help of God
writing médwase’at from John up to John.” This does not only concern the saints,
but it is believed in the church, that the Sabbath day which symbolizes dooms day
is the last for the méwaso’at.

8.5.2 Peculiar Psalms
There are three unique psalms which are not chanted at the performance of

méwaso’ot, These are:
8. IRPav-: AMA: ARA: LIF0-L: gofo’omu "ogozi’o 14’slld yogifo’uni —

‘O Lord oppress those who oppress me.’*
€. A M.A: oo'r: hTh: ogozi’o midnnu kdmakd — ‘O Lord, who is like you?.’%
. aMAa: 00 h7h'e ATo-AL: oA — ogozi’o siwind konkdnnd
litowlodda towladd. ‘Lord you have been our dwelling-place throughout all

3Ibid no 2.

32Ibid no 5.

PR P At LHNYA HC A0 049 1497

3*Thirteenth month of Ethiopian five days in three distinct years and once a fourth also 6
days

35Psalm 34/35 Verse 1.

3Psalm 82/83 Verse 1.
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generations.’”’

We can ask here why these peculiar Psalms are not used as part of the prayers.
There are different views concerning this among church scholars. And it has
its own history and mystery. According to Christian tradition, on the day of
salvation—i.e. Good Friday, after Jesus was crucified on the cross and separated
His soul from His flesh by his own will, He descended deep into hell and saved
Adam and Eve and their offsprings. But three souls remained unsaved: These
were Pharaoh king of Egypt, king Herod the third and Judas Escariot.

In assertation to this the scripture says, @£ 7z AAh-£7: UF: 7°00: aodhirl:(Poo-:
w0l TOHAS: Anh: o0t £e3: — wihadigomu 1d’ekkuyan hayyd mesld
mala’aktihomu westd towkealonna ’aské ‘sldtd ddyn. ‘And he left the wicked in
the hell with their leaders until the day of Judgment.’*

According to tradition, it is believed that the worst sinners were left in hell with
the demons, but some church scholars do not agree concerning Judas; rather
they consider that he was possessed by the devil himself in some sense.” Their
argument is based on the evidence that at the time of Christ’s ‘death’, Judah
was alive. Others also give this account concerning three people who were
excommunicated according to Orthodox doctrine. They are: Arius, who was
condemned by the 318 Orthodox scholars assembled in Nicaea. Macedonius,
who was condemned by 150 Orthodox bishops assembled in Constantinople.
Nestorius, who was condemned by the 200 bishops assembled in Ephesus. The
scholars of the church symbolize the congregation of bishops with the bunch of
Psalms and the remaining three, as indicated above, with those condemned.

Though there are no clear causes for representing these three Psalms, the first two
psalms are messages full of curses and rebuke of David’s opponents. In another
tale, it is the prophecy concerning those who crucified Jesus Christ. Even though
there are similar Psalms, at last, they have words of reconciliation. Because
mawaso ot is a prayer for the salvation of the ‘departed’. The third is a prayer of
Moses, not of David. The psalms include portions which are not by him, but by
different prophets and singers.

7.5.3 The ‘gloria’: Of\ich- — SObOhat

The main elements which include the ‘Gloria’ are: A7 VAN OOAL: Mmao34.0:
37Psalm 89/90 Verse 1.

BIgoUCT AT AILICH WG oo oo OFIA:

NG hG PRt LANTA HC h9°0 049 189° ($AITav):
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P40: A%N19°: mN3No0: 309> ‘Glory be to the Father and to the Son and to the
Holy Spirit, in this world, for ever and ever’. It is not found in the psalms, but in
the EOTC whenever the psalm, the prophets and the songs of songs are prayed
and chanted at the end of every psalm. Church scholars believe that St. Yared
included the gloria since it is melodious and glorifies the Holy Trinity in Eternity.

7.5.4 The antiphon: méiwaso’ot with its meltan — oo P2+ @I ANT:
There is not much difference between the two segments except some melodical
techniques. In méwasa’st, there is no maltan without ’ennat ‘mother’ and vice
versa. The word maltan is not separated from its ‘mother’. It is merely a symbol,
as if to say there is no son without a mother and a mother without a son. As stated
in chapter two, it represents the Virgin Mary and her Son, respectively. This verse
can be inserted with the addition of melodic techniques, altering the performance;
the two are chanted one after the other repeatedly. This represents their persecution
when they fled from country to country in fear of Herod. The moltan is also
chanted with drums and sistrums. This represents Jesus being beaten and crucified
in the mortal body he assumed from the Virgin Mary. Subsequently, the leading
chorister, and the other choristers follow him in singing it, other choristers, one
from each side i.e. the right and the left repeat the chant. This repetition from both
sides symbolizes Jesus being sent from between Cayafa and Hana to Pilate. The
chant with the prayer sticks symbolizes his being beaten with a stick and slapped,
and the sistrums’ sound also represents that he was beaten. The ‘mother’ is not
chanted with the use of stick, drum and systrum which symbolizes that the Virgin
Mary did not undergo all this sufferings.

Inter-textuality

As it is a hymnological text, it is directly related to sacred texts such as the
Bible, apocrypha, hagiographies, synaxarium, homilies, and to liturgical
texts like Doegg@a, Somid Dogg“a, Moa‘oraf, Zoemmare and Qaddase.

With the Bible

Since the EOTC accepts both the Old and the New Testaments, all her traditions
are based on these two texts, and most of St. Yared’s verses are based on the Old
and New Testaments, as he often illustrated and clarified.

With the Old Testament
b. L0ae: LOPN: ADAS: LU-S% VA Tr HEORO: A°ph: HPAAN: (L7
AN (£.25r°) — Yobelo ya‘oqob lawéldu yohuda hallo nogu$ zdyowis *omonekéd
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zdydhasob bawdyn lobso — ‘Jacob said to his son, Judah there a king will arise
from among you who will wash his garments with wine’ (Genesis 49:11).

€. UA=: AIPART OUA=: Y1271 RIPALN: Ak LT OATATT Adti(f17r) —
hallo ’amlakend wi-hallo nogu$end om’adekd wu’otu yadehonidnnd wi’om’otond
“osat — ‘If we are thrown into the blazing furnace, the God we serve is able to
save us from it, and He will rescue us from your hand, O king’ (Daniel 3:17).

I}, $ao: 712 av 71N A 07 9°00: W LN 12 AL-ND: MAL: AN ANC: SoodA: —
qoma nagus médngdld ‘oton mesld hozb wiyeabe gisu ldrabo® wildd *ogzi’aboher
yomissal (f.17r°) — ‘The king stood with the people infront of the furnace and
said, “Look! I see four men walking around in the fire, unbound and unharmed,
and the fourth looks like the son of God’ (Daniel 3:25).

0. TOX0: NG APNCD: Al OAD: ADNEF: POCT: OPACS: AdAU-: o3l
AM.ANMC: (f.19v°) —towdso® bitr ’omsorwi ’osey wisoge ’omwaosteta yi‘arrog
wiya’arrof la‘alehu ménfasa *ogzi’abher — ‘A shoot will come up from the root
of Jesse; and it will put forth a bud and blossom, and the spirit of the Lord will
rest upon Him’ (Isaiah 11:1).

&P TICLI™: Avd: Aoo: NONE-SOT: NeAN: HOm T h0E: (FHE: @ICe9°: PLivt:
N 9ol aopbl: — bihoyyd maroyam ’ohotu ldimuse bid‘obrayoest bdyobabe
zabidtit kidbiro bidzeyd mariam qgoddest bdsemritd maéldkot (£.33r°) — ‘Then
Miriam the prophetess, Moses’ sister, took a tambourine in her hand, and all the
women followed her, with tambourines and dancing’ (Exodus 15:20).

L oLhAU-: A& Achg: 9°00: WAL @GANA: P40 P40 PEO: ATHLANGC:
a0t (f.11v*)—wiyokelohu *ahadu *ahadu meslé kale’u wayeblu geddus goddus
goddus ’agozi’abher seba‘ot — ‘and they called to one another: Holy, Holy, Holy
is the LORD Almighty’ (Isaiah 6:3).

Z. Ahoo: AAN: P&0: hoo: AN ANGG: OAAN: ALP: hoo: h9°Anr: (f.17r°) — *osma
’albo goddus kdmé *agozi’baher wi-’albo sadeq kidma *amlaknd — ‘There is no
one holy like the Lord; there is no rock like our God’ (1 Samuel 2:2).

With the New Testament

b, ONALN: OCH: FLID: MNCHRN: aoAan: AZ°IN: ATHLANNG: 71N TICLI°: V4
10A: AT 07 SHéT: (f.241°) —wébidsades wireh tafanndwa gibro’el méla’ak
’oamhabd ’agozi’ab’her habd maroyam hagéra gilila *ontd sema nazret — ‘In the

sixth month, God sent the Angel Gabriel to Nazareth, a town in Galilee, to a
virgin’ (Luke 1: 25).
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€.00A9°: A%M.A: hoo: AHD: Ahoo: CAL: AL HHP: LS Th: (f27r) — bisidlam
’ogozi’o bdkdmi ’azzdzki ’esméi ro’eaya ’a‘eyyentoyd ’adehenotkd — ‘now,
dismiss your servant in peace for my eyes have seen your salvation’ (Luke 2: 29).

[ ooph: oo3ddv: P40 AOA: ANMGSO: A4 (9790 @COP: ONdht: AT ANMC:
OALNN: BUNC: 09971 AMaNC: (£7r°) — mile‘a ménafds qaddus la‘sld
‘ostifanos ndsdrd sdmayd wiroyd sebhatd ’ogzi’aboher wé’iydsus yenédbber
bdydmana ’agezi’absher— ‘but Stephen, full of the Holy Spirit looked up to
heaven and saw the Glory of God, and Jesus standing® at the right hand of God’
(Acts 7:55).

0. (f2v*) ANMSGN: ANP: ATPOKL: (D10 MLN: A2LL: Aeav: Wit ®AFLO: D0
— ’ostifanos silldyd ’anga‘adiwo sdmayi wiyeabe Sordy lomu zdntd wa’itorési
gegayd ‘while they were stoning him, Stephen prayed: [‘Lord Jesus, receive
my spirit.” Then he fell on his knees]" and cried out, ‘Lord, do not hold this sin
against them’ (Act 7:59).

With the apocrypha
1. ¢h: A% h9°ah: ANP7 (-sh: A2+ (f.10v°) — Buruk ’antd ’amlaki
’abdwindburuk ’antd ‘you, God our father, [you] are blessed’ (‘+Zé.. 7. 13:6).

€. hovy heas MCHh: OCES: heas: GPh: HALTYHh: 1950: AMNCEN: AALIr:
nhg°h: (f.17r*) — *emmun kullu gebrokéd wiératu‘e kullu fonnawiké zd’adhanki
ndfsd ’agbertikd ’olld amnu bdsemekd — ‘O God your deeds are believable
and your way is straight that you might save Your servants who believe in Your
name’(tdé.. 47 13).

F.92n: ANCYI™ ho0-b: MEAT: Tdr7d: ch: OHovl: M6AF: O (£24v0) —
ndso’a ’abroham ’a‘asuqd baqilt tifdseha sibboha wazdmmard ba-‘olitd sdnbat
‘Abraham took a palm tree and praised and sang joyfully on the Sabbath day’
(Jub .15 :24).

0. 0ch: OHovl: @M 190 OLN: HA: 60T 0190 ATHANC: (£.24v) —
Sdbboha wizdmmara wigédbrd ba‘ald wiyebe zatti ‘oldt bd‘ald "ogozi‘abher. ‘He
sang, made a feast and said: ‘This day is the LORD’s feast’ (Jub. 15 :24).

0 Mss says sitting but the Bible says standing

I The words in brackets do not correspond with those of the Mss
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With the books of church scholars

b. 1AL All: A9P0TL: OALIN: HhTN: 490 AL Peh&: @0 AT A9°si: (£.33r°) —
Nésdrd ’ab ’emsdmay wa’irdkéba zdkdmaki fandwa wildo wahadd witisdba’a
omneki. ‘God the father looked down from heaven and did not find like you; He
sent His only begotten Son who became man’ (St. Ephrem®). The same phrase
occurs in Abba hearyaqos)’.”

€. oNN: COP: TAMGN: AU ATHANGC: Afl: 490 Ph: oodib: NZYSP: Hhoo-:
MChé: — wisobd ro‘ayid nosehennaki ldlihu *egozi’abher ’ab fandwé habeki
maila’ako berhanawe zdsomu gibroa’el. ‘Since He saw your purity (of heart),
God the Father Himself sent an Angel by the name of Gabriel to you’.

8.6 Citations from the text

The second most famous Ethiopian composer of zema after St.Yared was Abba
Giyorgis of Gasoagga, and the following is cited from his text.

&, LRENP: avAhil: ATICT™: No-ivh: @AM o HMAGT: OLANAP: NUh: “ICEI™
AhsgN%: MOP: (£33r) — (méashafd séd‘atat) yowddesewwa maila’akt ldmareyam
bawostd weasate mintola‘at wiyoblowwa bdhakki marayam haddaseyu ta’ewa
‘The Angels praised the Virgin Mary behind the curtain and said: greetings to you
Virgin Mary, the little lioness cub’.

€. 0vlla: b noTr hhe -8 AMANGG: hPr aofh: SAHOT A°a: ADAT: (f.19v7) —
(méshatd mastir monabab zé-lodét) sdba’a kond kdmana *akko hadigo ’agzi’bher
kdwind miso’a yobezowdnni ‘emoekullu ’abédsand. ‘He became human like us
without abandoning His Divinity. He came to save us from our sins’.

8.6.1 With the synaxarium, hagiographies and homilies

There is no substantive difference between the synaxarim, the hagiographies and
the homilies, but the Synaxarium relates to history more concisely. On the other
hand, the Synaxarium covers more incidents than the hagiographies, and it gives
us clear information about past events. As stated above, médwaso ‘st is composed
for Saints in nearly the same way as in hagiographies. They are very numerous.
An example of hagiography is that of Alexis or Gebre Kirstos.

&, 0h: AT I aoCoT: WM: ALY OBNA: 79 THIPL: NS @S Haldh: —

yoddase Marayam zdirdbu ‘.
43qQoddase Marpyam.
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bo’a bélelit habd miro‘at *ahaza ’odeha wayabela no‘i notkayid kidand wigobéri
zd’abeldki ‘At night, he entered to where the bride was, held her hand and said:
‘Come let us promise and do what I will tell you’.

€. e 9PN U- hoo: NG HEMA: F7/2%R Al (V18 MANG: PLav: AM.ANdC:
— witidkayadit moslehu kdma togbir ziybela tdnso’u hoburd sigiddu wisélleyu
godma ’ogozi’bher. ‘And she took an oath in order to perform what he said, and
they stood together, bowing and praying before God’.

I, che oI aoCot: Nah: AMANC: A%97: ChAd: OLNA: ATHANGC: PUN DAL,
AP 02N £ 17h;: — hord habd mire‘at bo’ose "ogozi’bher sd‘ama ro’osa
wiyobela *ogozi’bher ydhallu mosleki omgabri sdyotan yadhonki. ‘The man of
God went to the bride, kissed her head and said, let God be with you and save
you from evil deeds’

0. mnt: L OheH: @0 ATAL: OFECe: At +hoC: @Ao' 187 —
wo’otd gize bikdydt witobe "ogzi’oyd wifoquroyd *ayote tdhawor wilaménnu
tadhaddogdnni. ‘At that moment, she wept and asked her Lord and beloved: Where
are you going and to whom do you leave me?’

L oL0A: P&O: AL I ATLANDC: 717 W0 WG ATAP: ARCH-Fh:
— wiyobela goddus ’ahaddogikki habd ’ogzi’abher nogu$ ’ansd ’ahawor
“otlowo lakrostos. ‘And the saint said to her, “I leave you to God, the King, while
I go to follow Jesus’.

% hCavao: \aTN6: ONY: THILG: aodhA: @Y HACOFO: TPt Panu: —
’armdmadt bd’anbo‘e® sobeha tizdkkira mihala wikidani zékrostos zatdkayadat

moslehu. ‘She remained silent and wept remembering the oath she made to
[Jesus] Christ’.

Z. %A NN @bl Crd: Ndud: hao: 22222 HAOA-: V14 ArE: Al aog°ha:
0t: TICET: NAh: @'iNé: — wiso’a bilelit wahord rohuqé boherd kima yohsos
zdbdla’olu hagird "ontd ’albatti mdmséld betd maroyam bdsha wéndbard. ‘He
went out far away at night in search of a distant country; and arrived at the house
of Mary where he dwelled’.

X e ICET: MR ch: @I At @900t Gaot. .. — betd maroyam bisha
wiéndbdrd ’asdrtd wihamstd ‘amitd. ‘...arriving at the house of Mary, he lived
for fifteen years... .

B Ao H9e0hnn: AdA: Ahdtn: S0A: ATICEI™: CalbL: 9°Coh': - HE B0 LA
— hobu’atoyd zdmoslekki ldsdbo’o ’ikdsdtku yobela ldmaroyam yo’ozeni
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morhanni habé zédyoheyos wiyosenni. ‘He said to Mary, I will not disclose the
secret we have together to anyone, and now please let me choose that which is
best and the good’.

T 0997 A% 029 o ov: ok ek Alkus NG awCr: ohdaek: Gaots R
PLLLEL: 1011+ — bdsama bozuh bisom wibdtogah wastd betd "abuhu nibara
“asdrtd wiklo’etd amitd ’onzd yafiddfod to‘ogostd. “With much exhaustion,
fasting and cunning, he lived at his father’s house for twelve years and was
treated with tolerance’.

A1, W GND-h: MLOXA: AMCT: ANU Ohoo: LACSH: AAMU- @LNLA: ANNA-
A H7E: °0hy: 99 Adnk: hLNovy: — Conzd yobidwo’u wiyowidso’u “agbortd
’abuhu wi’emu yosirofu la’elehu wiyobelu asdsolu ldnd zintd moskind sena
si’atu oyyahseménni. ‘His father’s and mother’s slaves, insulted him as they
went in and out, saying: Avoid the poor creature; let his bad smell not bother us.’

€T (£6r°-£.71°) AL Thbds DNAGAL: ATNCH: AP: ALAN: NCOTN: ATLAP: AH0: AdPL:
hoo: 1370 N1Ie0P: — lyyoto’aqéfu bila‘sleyd "agbortd "abuyé ’iyyédsus korstos
‘ogzi’oyd "ansd "ofdqod kdméitonso’a landfsoyd. ‘May my father’s and mother’s
servants, not be an obstacle for me, may the Lord Jesus Christ take my soul!”’

8.6.2 With Liturgical Texts

One might say that all liturgical texts have a close relationship to one another. It
is difficult to distinguish one from another except for their melodical styles. Most
of the time the are performed side by side; they can not be performed separately.

8.6.3 With Dogg"a

As stated in chapter one, mdwaso ‘ot is performed together with Dogg™a, and the
church scholar who leads the chant has to ensure right associations between the
elements of the Dogg™a and the mdwaso‘at. Besides, there are many similarities
between the two liturgical traditions.

b. hPCELU= DN A% ACBAU- hON: hGao Al: Moo @aohEoo-: PON: (£31r)
— hawaroyatihu kébdbd ’ogrd ’arda’ithu hasébd; konomu ’abd wi’emma
wamiharomu tobdbé. ‘He annointed His disciples and washed their feet; He was
like a father and a mother to them; and taught them wisdom”.

The above verse is found in the same form and structure in mashafd Dogg¥a on
page 284 in the form of poetry.
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€. 00T NI aohdeaD: AROLF: NS @At Olh: Govds A& F(ESY) —
sdma‘ot zdmotu misidlomu 14’a‘oyntd "abdan wo’otussé bardkd *amiti sadqan.
“To the foolish it seems the martyrs are dead but He blessed the year of the
righteous’. Except word transformations, a similar text with identical translation
and transliteration is the following:

. An: heP: A9°LC: NACA: ool OHCA oo HIN: PAN: @0 o 9°2C: OhA 194
nPeoth: (£31r°) — olld hardsowwa lamoadr bd’orfd misqédlokd wizédr’u mazgiabi
qalokd weostd kulu moder wi’itdhafru biqodmekd. ‘Those who plowed to the
earth with your plowing cross and sowed your word don’t get ashamed before
you’.

3.1. With the Ma‘oraf The similarity of Mawasa’ot and M‘oraf is that both are
performed within the Psalms and Dagg"¥a. To perform the two liturgies without
the Psalms and Dogg“a is impossible. The other relation is that both of them
are performed orally during the teaching and learning process. A student who
is learning Doagg“a is expected to study Mo’oraf at night, and a student who
attends Zommare has to do médwaso‘ot. All the Psalms provide examples of these
connections.

8.6.4 With the Zommare

These two liturgical texts, zommare and méawaso‘ot, have more similarities
than the others. Their style of melody is nearly the same, and they are taught at
the same time and school. They are usually described with a compound word
zommare- miawaso ‘ot. Likewise, there are similarities between them to the level
of words. For example:

oo TPNL: avAdrt U S0Aldh: @GHI°6: AHNA D D ANTCAS: 70~ 77018
A (£23r°) — Kullomu mahobird méla‘ektihu yosebbohu wiyzemoru 14za
bisoga sib‘o ’astiro’ayd no‘u nosgod lottu. (And the same is found in méshafa
zommare with the readings). ‘All the assemblies of His angels give thanks and
sing to Him who revealed Himself in humanity’.

8.6.5 With goddase (The book of Anaphora)

Qoaddase and mdwaso‘ot show similarities both in performance and, sometimes
in meaning. For example, during funeral services, the two are performed side-
by-side. Their melodic style is also nearly the same. For example, ona%t

M heav: hPCET: Ah: héP: AP°LL: AchHl: NACA: aopdbdh: — kullomu hawaroyat
‘0ld hardsowa ldmoadra ’ahozab bd‘orfd médsqdlokd. And concerning all the
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apostles who plowed the earth of the nations with the plow of the cross
(Anaphora of John, Son of ‘Thunder’, p. 205). This is also the same with the
resemblance of Dogg™a and mawaso‘ot.*

8.7 Literary Features of the Text

Ethiopian liturgical texts have a unique literary feature besides their religious
significance. Mdwaso ‘ot in particular has many such features. Such as beyond
the following:

8.7.1 Poetic features
Most of the time, the text has a unique poetic structure, and the stanzas are not
more than four or five lines. Within these short verses, there are many messages.

+avhs.: N9 tamakkaru sama‘ost

hoo@CP: NANT: kama wirq ba’osat

(£.5v) toneiov-: oo hoo: X711 oo Phl: Tawadkfomu madohannind
kamé sonohaha masowa‘ot.

‘The martyrs were tested by fire like gold, and our Savior accepted them as a
worthy sacrifice.’

As can be seen in the above poem, it has three one and the last verse is longer
than the others. It has also the structure of nososor Qone which is similar to a
simile; i.e. it compares gold with martyrs.

(f.1v°) AM.A: aoCeh: ’Ogzi’u mirha
CCATN: ANAch: Yordanosi ’absha
oNVP: i GAoo: Ak wibdhoyyd yohannos fosumai tifiasoha

‘He led his Lord and brought him to the Jordan and in these John filed with
great joy’.

Though the meaning is a kind of story, the structure is the same as the previous
one. Similarly, most of the text’s form is poetic. On reflection, in relation to the
mournful melody, the pleasant poetic structure and its performance, appears to
have the content of a funeral song or elegy which in Ethiopian tradition is called
ao-(i ‘muso’®.

*See page 38 no 5.
5A poetic funeral song means an elegy.
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8.7.1 Simile

A simile is a kind of figurative speech that draws a comparison between people
or things. A phrase containing the word “like and as” is called a simile. The
following are examples:

(f9r) hao: G4 NP@-Y-k: kdméa Noh bidydawwsahatu

®hoo: p LN N TO7277: wikdmai’loyyob bito‘ogstu

®hao KALN: LaoNi: vk ANB-0: AN: ch': wikdmi eloyas yomissol
hoyowitu ldbosu‘e *abba yohanni

‘Like Noah in his humility, and like Job in his patience, and his life seems like
Elijah to Abba Yohanni’. Here abba Yohanni is compared to three great figures
from the Old Testament.

(f.30r°) A7H: NI°&C: 700 ’onzd baimadr yansossu

hav:avAhil: Gao(i: che@rk:: kdmi mila’okt yomissol hoywitu

ANB-O: AN: 1497 HéAov: 14 N0+ 1d4bOsu "abba girima zifisdma gidlo
bito’ogstu

‘Concerning abba Gérima, who accomplished much bearing endurance,
the time he spent on earth, his life resembles that of the Angels’.
Here, one of the nine saints, Abba Gérima, is compared to the Angels.
In other words, the rhyme of the first verse ends with the consonant [s], the
second and the third. However, with the consonant [t]. A special relationship
is observed with three of them ending with the vowel sound [u]. This is
different from the mainstream tradition of gone and maélk‘e in the EOTC.

(£30vb) hao: LavG: Rlg>1: 9°ned: 12795 kimi dimména kordmt molu‘d haymnotoki
o0t ra: °2C: her0: HGh: wostd kullu modr tisdmo‘a zenaka
@0k ooRhds @@t AR b4 ©9°h:  wostd mishafd hoywiit tisohofd somokd

“Your faith overflows like a cloud in the rainy season, and your news heard
all over the Earth, and your name is written in the book of life’. The above
sentence also shows a comparison of similar things such as cloud and faith.

8.7.2 Metaphor
This kind of figurative language also expresses an implicit comparison. In this
text, there are several metaphorical speeches.

(£33v%) &Cn: 221 sorho nosohot
TLL: avApT: mahadird milikot
aAqCoo-: AN ’ommomu ldsdma‘ot
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A 1Fav-: AaoAhhT: wé’ohotomu ldmala’okt
Nad: A 2ICEo: Pl sd’ali 1and maroyam qoddost

‘A clean hall, the house of the Divine, the mother of martyrs, and the sister

of Angels, Virgin Mary, pray for us’. Here the words ‘clean hall’, ‘house’,
‘mother’ and ‘sister’ are metaphorical expression.

(£.12v%) aheo: AXATH: S0 A%é-0h: AGéNhL: h@aT: @-hk: — osmi tiso onkd
Diba ’afrasiké ’afrasikdni hoywit wa’atu. ‘For you ride on your horses and
your horses are life. Horses are a metaphoric expression.’

8.7.3 Personification

This is also a kind of figurative speech that personifies inanimate things and
animals. For example:

(£32vc) AHFE: £NC: LRLNP: @it ldzontu dibr yoweddoswwo wéhayost

oAk LMEh: hGA7: wilotu yotiffohu’aflag
OnLU: LOANU-: ANVUCT: wikiyahu yosebbahu’ abhort
onNa-trktk: BHI°6: Laosit: wibdwastetu yozemmoru dimmaénat

‘For this mount—yvillage, spring gives thanks, and rivers clap, oceans thank him
and clouds sing unto Him’.

All of the above are inanimate things, but they are given the character of human
beings. The following is similar to the previous one. (F.33ra) A£0C: 4éd.Nch-:
OA®-IC: Fchh® —adbar tifdsohu wid’awogor tdhasoyu. ‘mountains are
pleased and the hills rejoice...".

8.7.4 Symbolism

As stated in the preceding sections, every movement of the text is full of
symbolisms. For instance, the number of méwaso’at performed at once, the
chanting style and the representation of notations have symbolic meanings.One
can safely conclude that médwaso’at is a symbolic text.

8.7.5 Parallelism
Parallelism is the deliberate repetition of words or sentence structures for reasons
of emphasis. The text has many examples of use of parallelism like the following:
(£31r°) AATHANGC: Gide-: 13’agozi’aboher foquru
AnCH-f: hy'y: lakorstos kahonu

an: 1497 Aovpdn: P50 71124 abba Gérima ldminfis goddus mahoadiru.
‘Beloved of God, Priest of Christ, Abba Gerima, dwelling of the Holy Spirit’.
The sentences in the above text have a parallel structures.
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8.8 Values of the Text
The text has many values, it is difficult to do justice to it in a short paper. But
some important points are mentioned below.

8.8.1 Doctrinal Value
As other liturgical texts, it has a tendency of including doctrinal values. Besides
its funeral service and pleasant melodical style, it also carries messages that
exhort the faithful with mesmerizing poems such as the following:

(£31r°) &, 24.CV: T°71: “inofdarroh mota

LA heort: nési’and hoywatd

AhPCET: aohéy: CTot: 1297151 hawaroyat mdharuni roto‘otd hayomanoté

‘We do not fear death while possessing life; the apostles_taught us the Orthodox
faith’. Such texts invoke the Spirit and give stability, support, courage and
endurance. In addition, it can express feelings and exhortations concisely, as in
the following:

(£.28v°) 1h?°7: ALA: ARCOFO: Nchd: MNE: Naf: TI°Pt: OF: @F 7201 ACTH:
0297 Al: PNLP: 2000 R AP (0NAT: — nd’amon lodéto 1dkrostos boherd
gobos béd’ato tomgito moto witinso’oto ‘orgito bdydmand ’ab nobrito dagoma
moso’ato basobhat. ‘We trust in the Incarnation of Christ, His flight to Egypt,
baptism, death, and resurrection, His ascension and sitting on the right side of
the Father, and His coming again’. These words are few but almost all Christ’s
activities on Earth are included in it.

8.8.2 Social Value

Different social values are also treated as follows:
(£22r) BMA AATH: ARAN: ALLADN: T3A: 1AL ONATH: ALLP: AIPUIC:

ah: 1NH: AhO9°: — yobelo libanos ldpappas ’iyyodillowédkké tonsa’s holoyani
wibd’ontdz sididowwo ’omhagdr *olld gdbdzd’ ’aksum. ’Libanos said to the
bishop it is not correct for you to take offerings. Because of this, the leader of the
priests of Axum chased him from the country’. This is an example of avoiding
corruption that is associated with the presentation of gifts; from which a society
can learn from such things.

8.8.3 Cultural value
It has also many cultural values. For example, it advices people to welcome

guests, which is one aspect of Ethiopian identity.
(£27v°) HrEO: N0 aoqidd: 1970 Hao- 21 €17k @an-FCa?: AchHAN: hoo: phN:

Journal of Ethiopia church Studies No 5 (April 2016 ) @ Research Centre Mahibere Kidusan



175 Birhanu Akal. Content analysis of Mishafd Miwasa’at

ANY: — zontussd bo‘osi mafgire ndgd zédmutani yanids’s wé’astiro’ayd lahozb
kdma kokébd sobah. ‘This man is a lover of strangers; he wakes up the dead and
he appears to the people like the morning star’.

7.8.4 Historical value

Many historical elements can be reconstructed from this text. For these médwaso’ot
of the Saints contain much useful information. People, place names, incidents
and many other useful things are mentioned in the text. In other words, as stated
above, there is clear indication that the text was composed by St. Yared, for there
is much evidence in the text. For example, as mentioned in the proceeding page,
Ah 0 Ana-g° Colld gdbdzd *aksum — ‘leader of the priests of Aksum’, is an
indication that the text is authored by an indigenous scholar from Aksum. In
other words, most of its contents are similar to that of the Ethiopic account of the
Bible and Apocrypha. No Saints who came after St. Yared are mentioned in the
text.

7.8.5 Borrowed words

In Geez literature, some words are from Greek. This is because much of Ethiopian
religious literature was translated from Arabic and Greek. The researcher found
the following loan words from Greek:

The four cherubim (Angels) respectively

Greek Go’oz English

b, 01494 22: Ao face(of) human
€. oo M7y 14 A0 face(of)animal
F._h%4-790) 24_70C face(of) eagle
0. 0-CTe7 14: AINA face(of) lion
&, hA4e AN TChe ‘appearance’
8.8.6 Basic Notations

Notations constitute an important element of the text. To learn the liturgy, one has
to know the basic notations (signs). The well known basic notations are eight in
number. These notations represent Jesus’ incarnation and crucifixion.

Table 1: basic notations

No | Name Notations | Symbolical meanings

s | Dofat The coming of Jesus to this world (Incarnation).
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¢ | Hidat = His activities on Earth teaching, and passing
from Cayafa to Pilate and Hirod.
i | Qonat
_ Judas’ envy of Jesus when He healed the sick
o | Yozat
His capture by the Jews and His immanent
- Qurt
His Incarnation and intervention to save Adam
_ and Eve
% | Corat )
His floggings
7 Rokorok | : o :
His blood drippings during the flogging
4 | Dérat .
His Ascension

The above eight symbols (signs) are said to have been created by St. Yared
himself.

8.8.7 Additional acronymic technical terms (Atts)

Other later scholars added further symbols like ‘dors’ &Ch (h) and ’anbor A70C
(€©). Scholars gave similar interpretations for these additional notations. Although
these are Go’oz letters, they are written very small on top of other letters, and are
considered not as letters but as symbols.

Table 2: additional notations

No | Name acronymic Symbolical meanings
technical terms
5 | £Ch n(ch) The accomplishment of prophesy
B (dors) regarding the Incarnation.
€ | arnc c(ne) Jesus’ sitting on the right side of God
(*anbor) the Father

The previous eight notations and the two additional acronymic technical terms also
have other religious symbolic meanings. Church scholars express that in the Old
Testament there were eight* and ten*” stringed harps which are represented by
them.

8.8.8 Development of the acronymic technical terms

Further evidence indicates that many additional acronymic technical forms were
used at different times and places by different scholars. These acronymic technical
4615 chronicle 15-21.

#7A church found in Southern Willo.
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terms are called #v4¢ Sordyu derived from Go’ez, Amharic, and Tegrenia
languages. For example, during the reign of king Gelawadewos, church scholars
of Tddobabe Maroyam®, ’Azzaz Gera and *Azzaz Raguel formed the additional
acronymic technical terms of Dagg¥a®. One of the main teachers of zuramba,
Meggabi Ezra, with his brother Ragemaseriya Salik formed the acronymic
technical terms of zemmare, mdwaso’ot and goddase. According to church
history, king made sion awarded them and gave them extensive farmland for the
needy monastery. Because of this, some notations are not found in other liturgies
except those of the tradition of this monastery. These acronymic technical terms
are taken from different verses in abbreviated forms.

Table 3: unique acronymic technical terms

No [ acronymic | full words found in;
technical
terms
b A HRBAC: zayOnesOr AnAe7  aoi\nodh,
‘who looks’ likulon malko‘okki
‘for all of you look’
¢ |hee: °nng: A9°1-£L: moskay limoguyay
‘refugee for the escape’ ” ?
P | TP 71 wPe: kundnni sdwaqa

‘get me home’

What makes the above acronymic and technical terms unique is that the text Ah~A="7:
aoAnoh,: — Likulon milka‘aki, cannot be found in any other monastery except in
zuramba monastery. It is chanted twice a year on December 22 and 28 E.C.

The following acronym technical terms are found in abbreviated forms applied
practically in all liturgies, but the full words and verse forms occur only in
méwasa’ot. First of all, the acronymic technical terms from the Go’0z Zema are
illustrated as follows:

Table 4: Notations of Go’0z mawaso’ot

No. [ acronymic technical full form found in the
terms méawaso’ot part of;
5 | %h A1CHP: 11 haobA:
ao(\PAD:

e h707 hFa7: e haoQ1P4\:

i | iqam hao- HhG haobd:

0 re rec nAL 7

“bid.

#Chronicle of king Gilawdewos.
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VA AN aha: (A4 neG: H1AA

% 01 N1L: 17 nwAld: L

7 [EA ] 0g°0-: hNP haOMm.4-90

T PAPA. PN OPA. ndh70

7] Ng°LA, ng°né: LO%7 nan: 14°1

T et NOL+ nrec: Am4g50

bT ao() N0A: goQPh-: hao PN

er -+ TINP: AAL LN nwreios

'T Td.dh, +d0dh: Skt ”

o1 | Thao Hi11r0m: Aoo il | hedhvin

:T 1Né- 4N E P ao- nve: 1218

BT 1h-tin- 1hi~+h nhonG

7T 110\h 114 oo An hao(1 P\

T 1AL N 1AL Al nwIceoe

o1 ahAh ahonn: rrree NSPt: ao9°l e

A hao§-T hav: Q001 nank
a2 INCS T

#b | hte a%1G FaoDANT ovG | 01CE

ray =7 O 0%ICE

AiC | L heCL® nALT

) P AT 11N PO nh1'rhé\

#l> | hP Al NY At h1ce9°

#% | hoe A 17,9¢a0- NhPCE T

77 | WooCP mav-CP haoCPLHLPN

ZI | ONEE onNo-N0kk heANL 0C

D ®mnh°7v- @h7vU- NG7677

ai me. ®LI°NN néAne7

aib | Th AAdeHh hooHov-l: 8P T 14

ai@ m-4571C @-50.:71C £9° nwIceoe

ait | 06T ON'L 77T haopd A

a0 q°-k: Hq®-t: nhe1o-+

L @Z; | Hatt HAHHOh:hPL T+ nhao(1 )\

o’k Had+C HhG P n*dh70

a7 | Ho HoLmaA nhA0h'L

o | 1S .G P ao- h"1ce9°

aij HeP7 HEe$7 hahm.4-90

] PA CavlAN7: GV A ho%ICs
MCE:HNA

s | LUSN L U-80 haopib A

5@ chnY ch70Y nedh'in

i &0 NC e PNE non'.

10 14 14571P ndh70

wj s aNCY 20t ncY n-+ hCOLEe7

a% | C P18 AATANDC: havtoo-C:117
hlao: 1C
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57 | mAgh mA: 189°: LGh: hANSh
A.Afh:
T | TO- T0-9° nao( PN\
s | AD A0 MILA NTPIF AONM4-SN
i AN LT ANL: Ade-: 19CLO n.eCLa
ib 07144 997: ao+A- nhe1o-+
i@ 150k L9 YNk n1rné: achth

In the above table (Table 4) an attempt is made to tabulize abbreviations found in
Go’oz melody of médwaso’st, and these serve as chanting in the text and other

liturgical texts.

Table 5: Acronyms and technical terms of ‘6zl méwaso’ot

No. | acronymic full words found in;
technical terms

b U1E7 UL 991677 na147

e °0 PN °0A: LA Ochl nvs-t: (7ML
r A“?-+h N6 Ade-th nNE: achtO
0 o0 NaoQPA-: 0C: A 744 naoni i\

& “100A, N:AL0A: DA LTINT nhyai: (718
Z M. A0 gAY aHhCeh

7 h9°h hg°Ah: Ochl hao(1Pi\

T h9°g°av hI R h: agofg°av haLt

7] AlhYy hlao: A n-+h.

T h?°971 faVisd (B (g LI G 014 achth
bT A'tbh A'11C: X&+h LT S o 1 (O g
eér @1hav- Or@:00 3 Phao- hé.AN?

N (0] DAL nhaoli i\

or 20-Ho 0710 HOCP hANSh

ET DMy OFMY heh95-T+

| BT O-N"C oL NG néAONL7

T Laokd LaoR b nrIcer

=T LN LSla-A: 0.0 nhas-

T Al Ad-vihr: N9°140.¢ hcan: hvsi
The above notations serve in ‘9zl melodies only.
Table 6: Acronyms and technical terms of ‘arar‘ay

No acronymic full form found in;

technical terms

Iy hé- O hé-U-: ARCHN nolan

e [0} 79¢: A7hG: 400 0TIC no7icyE
i Cw- - Cw-g1: O CIP T heGIA

0 ney N7711iN0L: AL P nehin
- AC £A AChP: D20 hooddA
Z hh AL Al A LTO9°P ngANL J0c

Journal of Ethiopia church Studies No 5 (April 2016 ) @ Research Centre Mahibere Kidusan




JECS. No5(April 2017) 180

As it is mentioned earlier, there are many Ambharic acronym technical terms. Amongst
them, are examples of the historical relations with the monastery.

Table 7: Some examples of Amharic Acronymic Technical Terms

No | acronymic full form found in;
technical terms
b Ot P 1G: hovNANT: avG ho7ICH
e 2.2 078: N97£: SaoNAN: NLA ”
8.9 Inspirations from Nature

Nature has a big place in the teaching/learning process of the Ethiopian Orthodox Church.
Scholars usually use different natural phenomena and scenes to better understand the

mysteries behind books. For example, in the school of mdawaso’ot, one of the melodies
is set by a scholar who formed it while under the inspiration of a landscape
associated with a place called Guna. According to tradition, while practicing the
readings of the text, he saw the place and was inspired by its appearance, which
seemed like a traditional Ethiopian bread and he expressed his teachings saying:
aP: 1G: FeoNAAT: 005 ayd guna tomdslallich ménna — ‘O Guna, it looks like
bread”. Under other circumstances, a scholar distantly saw a harvest of wheat
and received inspiration from it and sang: N7%: (972: LooNAN: (LL: — sonda
bamado yomaslal baraddo—*“the wheat out there looks like snow”. These two
sayings are permanently used in the tradition to remember melodies with the
same rhythm. St. Yared himself adores nature and among the many indications of
this are the following:

(£.5r) AOCTHh: (778 “asdrgokd sdmaya
OCH: @OAY: wiroha wésdhaya
OAZL P'Lh: hhGhoo-: (GP: wildsadoganikd ’asdyokomu sdnnayé.

“You beautify the sky with the moon and the sun, and your righteous deeds
constitute all good things’.

Go’oz, ‘ozl and ‘araray, are styles of chanting and they symbolize the Holy
Trinity the Father, the Son and the Holy Spirit, respectively.

8.10 Conclusion
Miwaso’ot is one of the four prominent melodic texts of St. Yared. The others
are DoggWa, mp‘araf and zommare. According to Ethiopian tradition, the

saint composed it (mdwaso’ot) during the reign of king Gébrd Misqel (534-
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48 AD). Usually, the text is used for funeral services and during the sor‘ati
mabhelet, specifically during ’aryam and sebhati nigh. The definition of the term
comprises two main points. The first comes from the Go’oz verb wéso’a or wis’e
meaning ‘respond’ or ‘answer’, and miwaso’at is a plural form which mean
‘respondents’.

On the other hand, it is called APh®: 19:0: — sdwasowad nifs ‘ladder of the
soul’ or @oCech: Ao 371 (91041 — mérh ldméngostid simayat ‘guide to the
kingdom of heaven’. During the performance of the mdwaso’ot, scholars express
their inspirations and feeling about the content of the readings they recite. There
are plenty of traditional schools where the mdwaso’ot is taught. But there is only
one place where senior students are certified for their accomplishments. This is
zuramba ’ardgawi sorha ’aroyam monastery. According to tradition, this is the
place where St.Yared, who is believed to be the author of the book, is said to have
composed and taught it. The text of médwasoe’at is composed with reference to
various Biblical and patristic books and acronyms of words. It is rich in literary
features such as poetry and figures of speech. With regard to the Psalms, their use
is very peculiar to médwaso’ot.

Looking into the content of the text, one finds a lot of notations and figurative
speeches like similes, metaphors, personification, symbolism and parallelism.
The text contains information about doctrinal, social, cultural and historical
issues. In addition to the eight famous notations in the tradition, there are also
two additional notations and several acronyms taken from Go’0z, Amharic and
Togrefia words. All these notations are used to set the three types of melodies
namely Go’oz, ‘0zl and ‘araray. Mdwaso ot is not seasonal like St. Yared’s other
melodic books, but it is classified based on spiritual holydays and the Sabbath. It
also uses very rare Go’oz lexicons like A%4 — 1dnos ‘clothing of work” and
hPr—kiawanit ‘stone’, and quite a few Greek words for example 1¢- — bara
‘man kind’ and ¢7¢- — mara ‘bird face’.



